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Killer Joe 
 

“KILLER JOE is a Cinderella story, but the prince happens to be a hired killer.  He’s also a sheriff in the Dallas Police 
Department.  Though the title and the plot suggest the dark side, I find it to be quite humorous.” 

 – William Friedkin 

 
LOGLINE 

 
22 year-old Chris Smith is a drug dealer down on his luck, but things are about to go from bad to worse when he hires the 
unexpectedly charming hit man, Killer Joe, to murder his own mother for her $50,000 life insurance policy. With barely a 
dollar to his name Chris agrees to offer up his younger sister, Dottie, as sexual collateral in exchange for Joe’s services 
until he receives the insurance money.  That is, if it ever does come in. 

 
SYNOPSIS 

 
Does every life have a price?  That is the question facing 22 year-old Chris Smith (Emile Hirsch: Into the Wild, Milk), a 
smalltime drug peddler just struggling for a break.  When Chris has his entire stash stolen by his very own mother, he 
must, come up with $6,000 and fast, or he’s dead.  In desperation, he enlists the help of his father, Ansel (Thomas Haden 
Church: Sideways, Spiderman 3), and together they plot a hostile scheme.  The plan: Chris’ mother, a low life with no 
redeeming qualities, has a life insurance policy that would more than wipe out the debt. The problem: She’ll need to be 
dead for them to collect. 
 
Enter Detective Joe Cooper (Matthew McConaughey: The Lincoln Lawyer, Failure to Launch, How to Lose a Guy in 10 
Days and A Time to Kill) a sultry hit man with all the charm and manners of a Southern gentleman.  “Killer Joe” is only too 
happy to take on the job, but Joe doesn’t pull a trigger without his $25,000 fee paid upfront and in full.  Desperation 
quickly turns to despair for the father and son, as they agree to Joe’s “kind” offer to defer his fee in exchange for Chris’ 
attractive and seemingly innocent younger sister, Dottie (Juno Temple: Upcoming Dirty Girl, The Dark Knight Rises, The 
Three Musketeers.)  Joe will hold Dottie as collateral until the insurance money is collected and his fee is paid in full.  It all 
seems so simple.  It turns out to be anything but. 
 
Joe becomes completely and utterly infatuated with Dottie and she reveals herself not to be the sweet southern belle that 
everyone thought.  Despite what can only be described as a questionable family situation, Joe is determined to be with 
Dottie at any cost and as their unlikely relationship grows, so too, does Chris’ regret.  Letting his doubts get the better of 
him, Chris goes to Joe intending to call the whole thing off, but he is too late. 
 
After coming to terms with the ghastly consequences of his plan to kill his mother, Chris goes about trying to collect the 
settlement and finally put an end to the mess he’s created.  To his surprise, he discovers that he has been fooled.  His 
mother’s boyfriend is actually the sole beneficiary of the insurance policy, not his sister.  When Joe comes to collect his 
fee and make away with Dottie, he receives the less than welcome news that there is in fact no money.  Now faced with 
an angry and increasingly sociopathic hit man, Chris would have been wrong to think that things couldn’t get any worse 
for his family.  It all ends with a family dinner and a single gunshot. 
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Killer Joe 
 
 

ABOUT THE FILM 
 
Willian Friedkin states "There's a thin line between good and evil and there is the possibility of evil in all of us."  With his 
new project Killer Joe, Friedkin delights in exploring the more sinister aspects that lurk among our fellow mankind.  From 
the Pulitzer Prize winning playwright, Tracy Letts, the film portrays those who are forced to face the truth about 
themselves in close quarters, and what happens when they'd rather not.  However, it's not an entirely heartless 
reflection.  Surprisingly, Friedkin reveals, "I myself have felt all of the emotions in my films at one time or another.  I was 
drawn to this project as it's about innocence, victimhood, vengeance, and tenderness." 
 
In May of 2010, Nicolas Chartier of Voltage Pictures received the script for Killer Joe from Anonymous Content, the 
managers of Billy Friedkin.  His interest was definitely piqued, and not being one to shy away from controversial material, 
Chartier seemed tailor made to produce the project.  When Matthew McConaughey became attached to the title role, 
Chartier became particularly intrigued as he had always been fond of McConaughey’s films, especially titles such as A 
Time to Kill and Amistad.  He also had been a huge fan of To Live and Die in L.A., directed by Friedkin in 1985.  Given 
these existing elements, he quickly understood that Killer Joe was the perfect fit for him. 
 
Before McConaughey accepted the role he realized that this film was not going to be your average crowd pleaser.  "The 
first time I read the script, I couldn’t quite see my character clearly.  Then I met with Billy Friedkin, and his affection for the 
love story and blasphemous humor within the wickedly dysfunctional family, helped me reread it with a tickle bone." 
 
When McConaughey accepted the role, Friedkin knew that the contradiction of the actor's “nice guy” image would benefit 
the film.  Friedkin states, "There are only a select few of actors who could have played this part, but there might have 
been a very strong resistance from an audience if the actor wasn’t someone who had already established their 
relationship as a good guy, which Matthew has." 
 
Following the success of The Hurt Locker directed by Kathryn Bigelow, Chartier saw another great opportunity to work 
with a great director.  “Friedkin has an incredible sense of style and is an iconic master.  He’s just brilliant,” states 
Chartier.  Fellow producer, Scott Einbinder, took notice of Friedkin's precise directing style from early on.  "He knows what 
he wants and how to get it.  The most amazing part was definitely seeing his ‘two takes, only’ rule.  He really believed in 
allowing the actors to sink their teeth into their character.  Billy really wanted to try and keep the camera invisible and 
simply provide an atmosphere where the actors could do their best work in telling this story.” 
 
“Every day is exciting working with Billy; he’s so energetic and he’s so passionate.  It really feels like you’re part of 
something,” articulates Hirsch.  “At the same time, he has this unbelievable attention to detail, it’s incredible.  You’ll be 
doing a scene, and he’ll be clocking every little detail, even within your own character.  He has this extraordinary mind in 
that way, where he’s able to hold all the different parts of production in his mind, every little tiny detail, while at the same 
time having this strong thrust and vision for the movie in its entirety. He is a master and working with Billy was an 
extraordinary experience.” 
 
The Killer Joe team would soon face the challenge of casting actors who could keep up with the director's decisive 
style.  Einbinder also explains, "From my first meeting with Billy, when we discussed his vision of the movie, his 
interpretation of each character and who he thought should be cast and why, started bringing the movie to life in a 
completely different way." 
 
While Chartier spent that summer financing, Friedkin was hard at work casting the remainder of the film.  The director's 
clear, unique vision steered the film toward strong casting such as Emile Hirsch as Chris Smith, Thomas Haden Church 
as Ansel Smith and Gina Gershon as Sharla Smith.  The most difficult role to cast proved to be that of Dottie Smith, Chris' 
fragile younger sister, whose innocence Chris callously disregards.  Eventually, the role went to starlet Juno 
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Temple.  Friedkin fought hard for Temple to play the part and subsequently won the actor’s admiration along the 
way.  "Working with Billy was extraordinary," states Temple.  “I established a deep amount of trust in the director, which 
allowed me to feel comfortable, regardless of the scene.  He made me feel like I was perfect for the role and I could just 
go for it.  My performance really benefited from that because I wasn’t afraid to take a risk, and to take your clothes off or 
even shoot your family!" Temple exclaimed.  
 
The next step for the producers would be choosing the perfect location.  Though the story was set in Texas, New Orleans 
proved to be ideal. “Aside from the tax rebates, our filming location had to reflect the mood and tone set in the story, and 
New Orleans has so many different faces it proved to be the perfect backdrop for this story,” explains Einbinder.  “I love 
New Orleans! I would happily move here. You get an incredible feeling of freedom and lust for life being here.  It’s alive 
and electric,” declares Juno Temple. 
 
Editing took place in Los Angeles where Billy breezed through his cut in 6 weeks and then hired Steve Boeddeker from 
Lucasfilm to do the sound effects.  Boeddeker’s credits include X-Men, Alice in Wonderland, and TRON: Legacy. The film 
is scored by Tyler Bates, the composer of recent films 300, Watchmen, and Conan the Barbarian. Chartier knew Tyler 
personally and called him asking if he would be interested in doing something a little different. “Tyler had done The Way 
for Martin Sheen and 300 - two very different movies; he’s also an extremely successful composer for games 
soundtracks, so I knew he could do something original and interesting.”  Bates describes his experience working on the 
film: “Billy gave me the near impossible challenge of imbuing the score for Killer Joe with a Southwestern attitude, but 
without the conventional use of guitars. It turned out that a plucked and bowed acoustic guitarviol accompanied by 
tympani was the perfect foundation for what became a dark, headspace, minimalist score. The addition of melodica, 
marxophone, and electric baritone guitar played through a talk box and completed our sonic palate. Each of these 
instruments requires a fair degree of physical effort to play, which made the creation of the music for the film a rather 
visceral and tactile experience for me, to say the least.” 
 
The movie was finished in summer 2011 and selected to make its world premiere at the 68th Venice International Film 
Festival before premiering for North America at the 36th Toronto International Festival.  It will be released early fall 2013 
around the world. 

 
 
 

ABOUT THE STORY 
 
From the beginning, the quality of the screenplay was assured when Tracy Letts’ penned the adaptation of his own award 
winning play.  On the stage, Killer Joe originally premiered at the Steppenwolf Theatre in 1998.  Since then, the play Killer 
Joe has been performed in 15 countries and in 12 different languages since its original Chicago debut. It won top honors 
at the Edinburgh, Scotland, Fringe Theater Festival in ‘94, and then played to sellout audiences at London’s The Buck and 
West Theater during a four-month run in which it won the Time Out Award as the Best Play of 1995. In 1998 it found an 
off-Broadway home at the 200-seat Soho Playhouse.  Tracy Letts received a Pulitzer nomination for The Man from 
Nebraska and more recently won the 2008 Pulitzer Prize for Drama and Tony Award for Best Play for his searing family 
drama August: Osage County. 
 
Letts went into a great deal of detail with the producers, cast and crew about the story and its characters, so they could 
hear the influences directly from the horse’s mouth.  He even went as far to create an in-depth memo we could pass 
around to everybody involved on the production.  Billy notes, “We followed that pretty closely and it was an eye opener in 
terms of what was the driving force underneath everything we were doing.  In my humble opinion, it’s that second level 
that makes the performances in this film so very rich and very real.” 
 
Gershon elaborates on this when she states, “Tracy's uniqueness lies in the creation of his super intense characters. It 
becomes an amazing piece for actors to exploit."  As a result, the filmmakers were sure to cast actors who could really 
sink their teeth into their characters. 
 
Friedkin had great respect for the script.  The director spoke of seeing the dialogue as if it were a musical orchestration.  
Above all else though, he defined the movie as a love story. “It’s a twisted Cinderella story. Juno Temple plays a young 
girl whose brother and father want to pimp her out to a professional killer while killing their wife and mother. Cinderella 
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wants to get out of this family and the only viable solution she has is when she falls in love with her Prince, a cop who’s 
also a professional killer”.  
 
“The movie is, first and foremost, an actor's dream.  The dialogue-rich scenes and well-rounded characters created the 
potential for amazing performances which seemed limitless,” Hirsch notes.  "I think that’s what’s so great about Tracy’s 
writing.  You can have these morally dubious and questionable characters, and he still manages to maintain some kind of 
integrity in some corner of their souls. That is a very hard thing to do as a writer." 
 
Einbinder agrees, “Billy saw the characters as dreamers, all of whom were searching for some sort of fulfillment. Although 
problematic individuals, they each were rich and unique in their own way. Tracy Letts’ dialog is, of course, amazing - but 
Billy filled in the nuances and layers, which allowed us to attract such a wonderful cast.”   
 
“With it being such a honed stage play, and now adapted for the big screen, the pacing ends up helping you find the 
character living within you, and to find the vitality within it,” explains Church. “The audience may think they know where 
something's headed, but due to the organic nature of the relationships, it could go askew at any moment." 
 
“Killer Joe is a pretty outrageous story,” says McConaughey. “This film was a departure from any project I’ve ever worked 
on before.  The writing and the rhythms are different than anything I’ve ever read or been a part of before.”  Co-star, Emile 
Hirsch states, “I’m particularly excited to see McConaughey in this part as he brings in so many different elements.  It’s 
something very unexpected from him and it reminds me a bit of John Travolta doing Pulp Fiction.” 
 
 

 

ABOUT THE CHARACTERS 
 
Matthew McConaughey plays Killer Joe, a sheriff in the Dallas Police Department who doubles as a hired hit man. Joe is 
a calm, methodical killer who never once raises his voice throughout the film. McConaughey reflects, "I sat around and 
worked on my character for a few weeks and tried not to make too many decisions for Joe, but instinctually fell into some 
spots that really inspired me early on.  It's part of why this has been fun all the way.  There's something new with Joe 
every single day at work here, and that's what I was hoping for.  That's what I'd foreseen in reading the script." 
 
“He evidently lost his sense of family pretty early on in his life, so the only structure this guy gets is from his job,” says 
McConaughey.  “He needs a family – it’s what he didn’t have.”  When he sees Dottie for the first time, he becomes 
infatuated with her and sees her as some sort of possible salvation. Instantly a distinct connection is formed and a perfect 
rhythm ensues between them that is individually unique to both Dottie and Killer Joe.  Matthew describes them as both, 
“being on two parallel universes that happen to intersect at the same time, allowing them to understand each other.” 
 
“Dottie has so many different layers, which are slowly exposed within each scene, especially her scenes with Killer Joe, 
as she is invoked in this weird sexual awakening,” explains Temple.  “She has an overwhelming love for her brother, in 
that she doesn’t want to disappoint him, but ultimately realizes that he has nothing going for himself.  She can’t stay with 
this dysfunctional family forever and she wants to go live her life.” 
 
McConaughey adds, “Her family has whored her out and bartered her to this man, who they don’t know, as a retainer to 
kill their mother.  Underneath Joe thinks this to be quite despicable.   For that he wants to help her escape, but he also 
realizes that he can save himself along the way.  Not in a self-righteous way, but in this biblical, Old Testament, fire and 
brimstone type way by teaching Chris, Ansel, and Sharla, especially Sharla - some lessons.” 
 
Hirsch describes his character, Chris, as being a small time drug dealer.  "He's a flawed guy, but he still has big dreams 
and aspirations.  He's a bit of an entrepreneur and a likable loser at the same time." Hirsch says about his character's 
questionable motives, “It seems everything Chris touches goes awry for everybody, himself included.  This is represented 
by even the smallest details, such as when the family dog only barks whenever Chris approaches the trailer.   
 
Given his murky morals, it's surprising that Chris proves to be such a sympathetic character, even after he willingly offers 
up his sister as a retainer for Joe's $25,000 murder fee.  “He is without a moral compass and just very, very unlucky. 
I don't think he’s malicious at heart - apart from killing his mother, pimping out his sister and selling drugs to his father," 
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jokes Chartier.   
 
Though the film may be called Killer Joe, it's seen from the eyes of Dottie.  The character of Dottie is quite 
unusual.  "She’s very childish, but then also incredibly wise beyond her years.  She’s one of the most honest characters 
I’ve ever played in my entire life,” explains Temple.  “Dottie is similar to that of a China doll, involved in a whirlwind of 
violence and madness.  Joe is the first person who has ever looked at her as a woman, which is quite extraordinary for 
her.  He actually involves her in conversation and makes her feel very special." 
 
Gina Gershon plays Sharla, the second wife of Ansel Smith, and wicked stepmother to Chris and Dottie.  As a character 
that often walks around naked, drinks beer at all hours of the day, and cheats on her husband, Gershon effortlessly 
perfects the art of two-timing.  Einbinder insists, "Gina Gershon's performance is one of my favorites.  She's amazing in 
the film." 
 
“Sharla just wants to get out, but can’t as she’s always got her hand into too many wicked things.  She’s like a little bug 
trying to survive and just barely surviving at that,” explains Gina.   “Like a femme fatale in the noir movies of the 30s and 
40s, she manipulates everyone, until Killer Joe figures out her scheme.” 
 
Thomas Haden Church plays Ansel, Chris and Dottie’s father.  It is Ansel’s ex-wife who becomes the target for Killer Joe, 
when Chris discovers she has a $50,000 life insurance policy which names Dottie as the beneficiary.  "He's pretty straight 
forward.  He’s a guy who has given up on his dreams.  Now he's just earning a paycheck and living day to day," Church 
reveals about his character. Church continues, “You need to find a whole other level of discipline with how you interpret 
this type of character." 
 
"Ansel might seem dumb, but he's probably the only character who actually knows what's good for him.  The problem is, 
he just wants to live a simple life," says Chartier when describing Thomas Haden Church’s even-keeled character. “I had 
worked with Thomas years ago on Rolling Kansas, the first film he directed, and he was fantastic. He’s a lot of fun; a very, 
very nice man and a great actor. His comedic timing is impeccable.” In the film, Ansel agrees to Chris' despicable plan, 
however, his only worry remains, “What about my beer, Sharla?” 
 
Friedkin describes Thomas Haden Church as a “Tremendous actor and he understood this role better than I did, so I let 
him do his thing.  After one take, if a microphone didn’t fall into the shot or if the camera didn’t fall over, it was exactly the 
way he did it.”  Church is from the part of the country where this film takes place, Dallas, Texas.  That being said he, 
understood the character very well.  He didn’t have to fake it, put on an accent, or a disguise.  “Similarly, with Gina 
Gershon, she understood Sharla and knew the dark side of her character.  At first she didn’t want to go there, as there 
were times that were very difficult, not only for an actress, but for a human being.  She recognized that this was brilliantly 
written and it was something she should do.  I’m glad she did because Gina gave a brilliant performance,” converses 
Friedkin.  McConaughey notes, “The way Sharla and Ansel operate this family makes Joe very unhappy and also could 
harm the person he’s now coming to love, so he wants to straighten the ship in his own way.” 
 
Ultimately, Friedkin believes that these flawed characters might provide a tragic, social commentary of some kind.   He 
understands that the film will provide some uncomfortable, yet unflinching truths, but views his characters with an open 
mind, and hopes others will do the same.  Friedkin proclaims, “It’s set in the contemporary world, and nothing shocks me 
in this world.  That’s why I was able to approach this film. There’s some nasty stuff going on out there and Killer Joe 
explores behaviors that are sometimes difficult to understand.”   Friedkin embraces the destructive forces within his 
characters in a way not often seen in cinema today.  He continues, "So little of what happens to us in life is something that 
we have control of; all the characters in Killer Joe are trying to get control of their lives, but they can’t.” Friedkin describes 
Joe as a dark “Deus ex machina, a force of nature that comes in from the outside and affects the lives of all the other 
people who he touches.  However, in this instance, they willingly brought him in; they opened the door to this character, 
as some people open the door to God within themselves… or to the devil.” 
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Killer Joe 
 

 
CAST 

 
Matthew McConaughey “Killer” Joe Cooper 
 
Matthew McConaughey is one of Hollywood’s most sought after leading men whose films have grossed over a billion 
dollars at the box office. He is a Texas native who, while attending the University of Texas in Austin, planned to be a 
lawyer. When he discovered an inspirational Og Mandino book The Greatest Salesman in the World before one of his 
final exams, he suddenly knew that he had to change his major from law to film. McConaughey began his acting career in 
1991, appearing in student films and commercials in Texas and directing short films. It was a chance meeting in Austin, 
TX with casting director and producer, Don Phillips, who introduced him to director, Richard Linklater who cast him as 
Wooderson in the cult classic Dazed and Confused.  McConaughey has appeared in over 40 feature films since then, and 
has become a producer, director, and philanthropist all the while sticking to his Texas roots and j.k. livin philosophy. Over 
the years, he has portrayed an athlete, a police officer, a football coach, and a lawyer, and has worked with Hollywood 
greats such as Steven Spielberg, Robert Zemekis, Anthony Hopkins, Jodie Foster, Sandra Bullock, and Al Pacino to 
name a few. 
 
McConaughey is currently in production on Lee Daniel’s The Paperboy, where he will play opposite Academy Award 
winner Nicole Kidman, John Cusack, and Zac Efron.  McConaughey recently signed on to play the title character in Jeff 
Nichols' drama Mud and will costar along Channing Tatum and Alex Pettyfer in Steven Soderbergh’s upcoming indie 
drama, Magic Mike. McConaughey also appears as the title character in William Friedkin’s Killer Joe, opposite Emile 
Hirsch, Thomas Haden Church, and Juno Temple. Killer Joe will premiere at the 2011 Venice and Toronto International 
Film Festivals. 
 
McConaughey most recently starred as Mick Haller in the legal thriller, The Lincoln Lawyer adapted from the hit novel 
series by best-selling author, Michael Connelly.  McConaughey was also recently seen in Richard Linklater’s latest dark 
comedy, Bernie opposite Jack Black and Shirley MacLaine. Bernie premiered at the 2011 Los Angeles Film Festival.  
 
Matthew starred as Connor Mead in the hit romantic comedy, Ghosts of Girlfriends Past opposite Michael Douglas and 
Jennifer Garner in 2009.  
 
In 2008, McConaughey appeared in the ensemble cast of Ben Stiller’s wildly successful action comedy, Tropic Thunder. 
Earlier in 2008, he headlined opposite Kate Hudson in Fool’s Gold, for director Andy Tennant.  He also produced and 
starred in Surfer, Dude a comedy that featured music from his own j.k. livin recording artist, Mishka. 
 
In 2007, McConaughey portrayed real-life college football coach Jack Lengyel in the critically acclaimed drama We Are 
Marshall, the inspiring story of a small West Virginia town’s struggle with devastating loss.  
 
Previously, he starred in the action adventure comedy Sahara, with Penelope Cruz and Steve Zahn.  He earned a 
People’s Choice Award for his role in the film, which opened at the top of the weekend box office and marked the first 
major motion picture produced by his production company, j.k. livin productions.  McConaughey followed with a starring 
role opposite Al Pacino in the drama Two for the Money before closing 2005 as People Magazine’s “Sexiest Man Alive.” 
 
Additional film credits include: the popular romantic comedies Failure to Launch, with Sarah Jessica Parker, and How to 
Lose a Guy in 10 Days, opposite Kate Hudson; the sci-fi adventure Reign of Fire, with Christian Bale; the ensemble 
drama Thirteen Conversations About One Thing; the horror thriller Frailty, written and directed by Bill Paxton; and Adam 
Shankman’s hit romantic comedy The Wedding Planner, opposite Jennifer Lopez. 
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McConaughey also starred in the World War II action drama U-571, Ron Howard’s EDtv, Steven Spielberg’s Amistad, 
Robert Zemeckis’ Contact, and Joel Schumacher’s critically acclaimed courtroom drama A Time to Kill, as well as Lone 
Star, Angels in the Outfield, The Newton Boys, and The Return of the Texas Chainsaw Massacre. 
 
McConaughey’s production company, j.k. livin, executive produced the feature documentary Hands on a Hard Body, and 
is currently in development on numerous projects with various studios and production companies.   
 
In addition to his film career, Matthew also takes the time to give back. In 2008, he started The just keep (j k) livin 
foundation which is dedicated to helping boys and girls transform into men and women through programs that teach the 
importance of decision making, health, education, and active living. The core message of the foundation is that each child 
will benefit given the opportunity for a healthy lifestyle. The j.k. livin foundation works with schools throughout the United 
States and in other parts of the world to reach the maximum number of children with the greatest needs. The official 
website is: www.jklivinfoundation.org 
 
 
Emile Hirsch      Chris Smith 
 
Emile Hirsch recently took time off from acting to work on a humanitarian journey that took him through the Congo, 
Zimbabwe, and the top of Mt. Kilimanjaro. Following those incredible experiences Emile had a fire to get back to acting 
and he's been busy ever since. First came The Darkest Hour, a sci-fi action thriller directed by Chris Gorak set in Russia 
about a group of kids who struggle to survive after an alien invasion. Immediately following that, Hirsch went to New 
Orleans to work with legendary director William Friedkin on Killer Joe, a dark comedy where Hirsch stars opposite 
Matthew McConaughey and Juno Temple. Following Christmas break, Emile jumped into The Motel Life, based on the 
novel by Willy Vlautin, starring opposite Dakota Fanning. He recently finished working on Oliver Stone’s Savages with 
Blake Lively, Taylor Kitsch, John Travolta, Uma Thurman, Salma Hayek, and Benicio Del Toro. Hirsch will next 
shoot Venuto al Mondo in Italy, based on the best selling book by Margaret Mazzantini, which will star Penelope Cruz and 
will be directed by Sergio Castellitto. This will be the second time Castellitto and Cruz work together.       
 
Hirsch was a Screen Actors Guild Award nominee as part of the ensemble of Gus Van Sant’s Milk, in which Hirsch starred 
as real-life activist Cleve Jones opposite Sean Penn’s Screen Actors Guild and Academy Award-winning performance as 
Harvey Milk.  The following year, Hirsch worked on Taking Woodstock, directed by Ang Lee and based on James 
Schamus’ adaptation of Elliot Tiber’s memoir.  
 
In 2007, Hirsch garnered attention for his captivating performance in Into the Wild, directed by Sean Penn.  Based on the 
bestselling book by Jon Krakauer and adapted for the screen by Penn, Into the Wild starred Hirsch as real-life adventurer 
Christopher McCandless.  His portrayal earned him the National Board of Review Award for Breakthrough Performance 
by an Actor; the Rising Star Award from the Palm Springs International Film Festival; Gotham and Critics’ Choice Award 
nominations for Best Actor; and two Screen Actors Guild Award nominations, in both the lead actor and ensemble 
categories.  
  
His other features include the Wachowski Brother’s Speed Racer, Nick Cassavetes’ Alpha Dog, and Catherine 
Hardwicke’s Lords of Dogtown, opposite Heath Ledger.  
  
Following Into the Wild, Hirsch became an Oxfam Ambassador and in June 2008 travelled to the Democratic Republic of 
Congo with Oxfam.  He spent five days visiting this country which has suffered one of the most deadly conflicts since 
World War II.  Hirsch was featured on the cover of the January 2009 Men’s Journal with a photo spread and a heartfelt 
diary about his experience. Hirsch has also participated in Summit on the Summit, an expedition to the top of Mt. 
Kilimanjaro to raise awareness of the need for clean water in the world. 
 
 
Juno Temple  Dottie Smith 
 
In just a few years, Juno Temple has firmly established herself as one of the most versatile and talented young actresses 
in Hollywood. She is currently in production on Christopher Nolan’s The Dark Knight Rises, his third film in the Batman 
franchise. The film stars Christian Bale, Joseph Gordon-Levitt, Tom Hardy, Gary Oldman, Anne Hathaway, Marion 
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Cotillard, Morgan Freeman, Michael Caine, and is scheduled to be released by Warner Bros. Pictures on July 20, 2012. 
Her next project is an Independent film entitled The Brass Teapot. 

 
She recently wrapped production on Killer Joe, based on the play by Tracy Letts. The film is directed by William Friedkin 
and also starring Matthew McConaughey, Emile Hirsch and Thomas Haden Church.  

 
Temple will next be seen in Killer Films’ upcoming Dirty Girl, in which Temple stars as a notorious high school slut who 
journeys from Oklahoma to California to find her father.  The Weinstein Company purchased the film for distribution at the 
Toronto Film Festival and is scheduled for release on August 5, 2011. Temple will also be seen starring as the Queen in 
Paul W.S. Anderson’s The Three Musketeers, which is scheduled to be released by Summit Entertainment in fall 2011. 
The cast includes Christoph Waltz, Mads Mikkelsen and Milla Jovovich. 

 
She had two films premiere at the Sundance Film Festival in January 2011. She stars as Lily Hobart in Elgin James’ Little 
Birds opposite Kate Bosworth and Leslie Mann, which has been acquired for distribution by Millennium Entertainment in 
fall 2011, and Kaboom, Gregg Araki’s sci-fi film about the sexual awakening of a group of college students. 

 
Additionally, Juno will star in Good Night Moon opposite Anna Sophia Rob and finally in Jack and Diane, a love story 
between two teenage girls, one of whom occasionally turns in to a werewolf as a representation of all-consuming love and 
desire. 

 
Most recently, Temple appeared in the independent drama, Cracks, directed by Jordan Scott.  The film explores the dark 
side of female relationships at an elite, English boarding school. Temple plays “Di Radfield,” a student who becomes 
obsessed with her teacher, played by Eva Green. In 2010, Temple appeared in Focus Features’ relationship dramedy, 
Greenberg, directed by Noah Baumbach and starring Ben Stiller.  

 
In 2008, Temple was seen in The Other Boleyn Girl, opposite Natalie Portman and Scarlett Johansson.  Temple played 
Jane Parker, who marries Anne Boleyn’s (Portman) brother.  Parker’s accusations of incest between the two ultimately led 
to the executions of both George and Anne. 

 
In 2007, she appeared in the Academy Award-winning film Atonement, opposite Keira Knightley, James McAvoy and 
Saoirse Ronan.  Temple played Lola Quincey, who changes everyone’s lives when she is raped in the garden and Briony 
(Ronan) erroneously names Robbie (McAvoy) as the rapist. 
 
In 2006, Temple’s breakthrough arrived when she won the role of Cate Blanchett’s daughter in the Academy Award 
nominated film Notes on a Scandal. Temple played Polly, the rebellious daughter of Blanchett’s character Sheba. 

 
Additional credits include Mr. Nobody, Year One, 1939 and British box office hits St. Trinian’s, Wild Child and 
Pandaemonium. 
 
Juno is the daughter of director Julien Temple and producer Amanda Temple. She currently resides in Los Angeles. 
 
 
Thomas Haden Church Ansel Smith  
 
Thomas Haden Church received an Academy Award nomination for his role as Jack starring opposite Paul Giamatti in 
Alexander Payne’s critically acclaimed film Sideways. The Fox Searchlight Pictures’ release premiered at the 29th 
Toronto International Film Festival and went on to win numerous awards in 2004 and 2005, including a Golden Globe for 
Best Comedy Picture, Broadcast Film Critics award for Best Picture, a Screen Actors Guild / SAG Award for Best 
Ensemble Cast and 6 Independent Spirit Awards. Church was also honored as Best Supporting Actor by the Broadcast 
Film Critics and the Independent Spirit Awards.  
 
Church’s next film is the highly anticipated film directed by acclaimed filmmaker, Cameron Crowe, We Bought A Zoo 
which will be released on December 23rd 2011 by 20th Century Fox. This family “dramedy” also stars Matt Damon, 
Scarlett Johansson, Patrick Fugit, and Elle Fanning. Church recently wrapped production on the Voltage Pictures black 
comedy Killer Joe which will be premiering at The Venice Film Festival this fall and where he worked alongside Matthew 
McConaughey, Emile Hirsh, Juno Temple and Gina Gershon. Prior to this Church filmed Another Happy Day in which he 
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stars opposite Kate Bosworth, Demi Moore, Ellen Barkin, Jeffrey DeMun, and Ellen Burstyn, which will be released 
November 4th 2011.  
 
Most recently, Church was seen in Sony Screen Gems’ Easy A, a comedy co-starring Emma Stone, Amanda Bynes, Lisa 
Kudrow, Stanley Tucci, Penn Badgley, and Patrica Clarkson with Will Gluck directing. The film opened to critical 
accolades and has performed exceptionally well at the worldwide box office. 
 
In 2009, Church starred opposite Elisabeth Shue and Melissa Leo in Don McKay, which premiered at the 2009 Tribeca 
Film Festival. Church was also seen in 20th Century Fox’s dark comedy All About Steve, opposite Sandra Bullock and 
Bradley Cooper as well as Paramount Pictures’ family film Imagine That, starring Eddie Murphy. 
 
Church will next be seen in the Disney Pictures’ sci-fi, adventure John Carter of Mars opposite Willem Dafoe, Bryan 
Cranston, Samantha Morton and Taylor Kitsch. Disney will release this film in the summer of 2012. 
 
Church gained worldwide appreciation for starring as the villain, Sandman aka Flint Marko in the third installment of Sony 
Pictures franchise, Spider-Man 3, which remains 2007’s largest box-office success to date. That year, Church also starred 
opposite Dennis Quaid and Sarah Jessica Parker in the Miramax art-house film, Smart People.  
 
Church won an Emmy Award and received a Golden Globe and a Screen Actors Guild nomination for his role as Tom 
Harte opposite the legendary Robert Duvall in the critically acclaimed and ratings success western epic, Broken Trail, 
directed by Walter Hill, which premiered on AMC (American Movie Classics). In 2006, Church utilized his unique voice in 
two voice-over roles; first as the cow in Dreamworks’ Over the Hedge, and then as the crow, Brooks, in the remake of the 
classic, Charlotte’s Web, released by Paramount Pictures.  
 
Thomas Haden Church made his feature film debut in the legendary film Tombstone in 1993. His performance is hardly 
noteworthy, save for the way that he was riddled with bullets at the O.K. Corral. Church first gained prominence for his 
role as the bucket-headed mechanic, Lowell Mather, on the long-running NBC series Wings.   He is also known for his 
lead role in the FOX series Ned and Stacey, in which he starred opposite Debra Messing as the self-righteous Ned 
Dorsey.  In 1997, TIME Magazine proclaimed Ned Dorsey as “One of the six reasons to watch television.”  That same 
year, and for the same performance, Church was declared “unfit to live with dogs” by National Public Radio.   
 
Church has also had roles in numerous feature films, most notably opposite Brendan Fraser in the box-office blockbuster 
George of the Jungle, and the straight-to-cable Free Money, opposite the brilliant and (bizarre) Marlon Brando.  
 
In addition, Church is co-screenwriter and director of the film Rolling Kansas, which premiered as an official selection to 
the Sundance Film Festival in 2003.  Acclaimed by no one, it now comfortably resides on Comedy Central.    
 
Church resides on his ranch in Texas.   
 
 
Gina Gershon       Sharla Smith 
 
Gina is currently recurring on HBO’s hit show How To Make It In America as classy, sexy Nancy Frankenburg. She is next 
set to star in Kevin Asch's (Holy Rollers) new film Great Neck a retelling of The Great Gatsby in the 1980s.  She recently 
starred in Taylor Hackford's Love Ranch opposite Helen Mirren and Joe Pesci.  Gina’s other work includes such films 
as Richard LaGravenese’s P.S. I Love You, Paul Verhoeven’s Showgirls, The Wachowski Brothers’ Bound, Robert 
Altman’s The Player, Alex Steyermark’s Prey for Rock & Roll (which she went on tour to promote and ended up producing 
the documentary Rocked for IFC), Michael Mann’s The Insider, and John Woo’s Face/Off. You have also seen her 
reoccurring on HBO’s Curb Your Enthusiasm, Rescue Me, and Eastbound & Down. 
  
Overseas, Gina recently worked with Danny Glover and an all-star Turkish cast in the highly anticipated Turkish film Five 
Minarets in New York and Olivier Assayas sought her out to play the role of Elaine Si Gibril in the French film Demonlover. 
  
Gershon is versatile as she has proven success at home on stage as well as in front of the camera. After appearing in off-
Broadway and regional theater productions, she made her Broadway debut in Sam Mendes' revival of Cabaret in January 
2001. For six months, she played the key role of Sally Bowles and then returned again that October to reprise the role for 
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another month. In 2008, she once again appeared on Broadway in the revival of the farce Boeing Boeing, which won the 
Tony Award for Best Revival. Her other Broadway credits include the revival of Bye Bye Birdie where she starred in the 
role of Rose. 
 
As a recording artists, Gina debuted with an eclectic album entitled In Search of Cleo (which she then turned into 
a one-woman show) and followed that with a kids’ album, Beardo & Baddo – The Good, The Bad, & The 
Hungry.  Gina is also a children's book writer. In 2008, Putmam Juvenile published her Camp Creepy Time, a tale 
of a boy who discovers aliens at his summer camp. 
 
 

Killer Joe 
 
 

FILMMAKERS 
 
William Friedkin        Director 

William Friedkin is an American film director, producer and screenwriter best known for directing The French Connection 
in 1971 and The Exorcist in 1973; for the former, he won the Academy Award for Best Director. His film, Bug (2006) won 
the FIPRESCI prize at the Cannes Film Festival. 

After seeing the movie Citizen Kane as a boy, Friedkin became fascinated with movies.  He began working for WGN-TV 
immediately after high school. He eventually started his directorial career doing live television shows and documentaries, 
including The People vs. Paul Crump which won several awards and contributed to the commutation of Crump's death 
sentence. As mentioned in Friedkin's voice-over commentary on the DVD re-release of Alfred Hitchcock's Vertigo, 
Friedkin also directed one of the last episodes of The Alfred Hitchcock Hour in 1965, called Off-Season.  

Two years later he released his first feature film, Good Times starring Sonny and Cher. This was followed by The Birthday 
Party written by Nobel Prize winning playwright and screenwriter Harold Pinter with whom Friedkin formed a strong artistic 
bond spending a year working with the playwright in London in 1967.  Several other films followed including the gay-
themed movie The Boys in the Band. 

In 1971, The French Connection was released to wide audience and critical acclaim. Shot in a gritty style more suited for 
documentaries than Hollywood features, the film won five Academy Awards, including an Academy Award for Best Picture 
and Best Director. 

Friedkin followed up with 1973's The Exorcist, based on William Peter Blatty's best-selling novel, which revolutionized the 
horror genre and is considered by some critics to be the greatest horror movie of all time. The Exorcist was nominated for 
10 Academy Awards, including Best Picture and Best Director. It won the Best Screenplay and Best Sound Awards. 

Following these acclaimed pictures, Friedkin was deemed as one of the premier directors of New Hollywood.  Next was 
Sorcerer (1977), an American version of the French classic Wages of Fear, starring Roy Scheider.  Friedkin considers it 
his finest film. 

Sorcerer was followed by the crime-comedy The Brink's Job (1978), based on the real-life Brink's robbery in Boston, 
Massachusetts and the highly controversial crime thriller Cruising, starring Al Pacino, which remains the subject of heated 
debate to this day. 
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Throughout the 1980s and 1990s, Friedkin's films included Deal of the Century (1983), starring Chevy Chase, Gregory 
Hines and Sigourney Weaver, sometimes regarded as a latter-day Dr. Strangelove, his successful action/crime movie To 
Live and Die in L.A. (1985), starring William Petersen and Willem Dafoe, the courtroom-drama/thriller Rampage (1987), 
Jade (1995), starring Linda Fiorentino.   

In 2000, The Exorcist was re-released in theaters with extra footage and grossed $40 million in the U.S. alone. That same 
year Friedkin’s action thriller Rules of Engagement (2000), starring Tommy Lee Jones and Samuel L. Jackson, was a box 
office success.  Friedkin worked again with Tommy Lee Jones in 2003 on  The Hunted  that co-starred  Benicio Del Toro.  
In 2007, he directed Bug starring Ashley Judd and Michael Shannon, written by the Pulitzer Prize winning author Tracy 
Letts who also wrote Killer Joe. 

Later, Friedkin directed an episode of the hit TV series CSI: Crime Scene Investigation entitled Cockroaches, which re-
teamed him with To Live and Die In L.A. star William Petersen. He would go on to direct again for CSI's 200th episode, 
Mascara. 

Mr. Friedkin started directing operas in 1998 with a widely-acclaimed production of Berg’s Wozzeck at Maggio Musicale in 
Florence.  He followed that in 2002 with a double bill of Bartok’s Duke Bluebeard’s Castle and Puccini’s Gianni Schicchi at 
Los Angeles Opera. In 2004 at Los Angeles Opera, he directed R. Strauss’ Ariadne auf Naxos.  Other operas include: 
2005, Saint-Saëns’ Samson and Delilah at the New Israeli Opera, Tel Aviv, and Verdi’s Aida at the Teatro Regio Torino in 
Torino, Italy, 2006/07, Duke Bluebeard’s Castle/Gianni Schicchi - Washington National Opera at The Kennedy Center, 
and Bayerische Staatsoper, Munich, Germany, new productions of Strauss’ Salome and the world premiere of Wolfgang 
Rihm’s Das Gehege; 2008, a double bill of Suor Angelica/Il Tabarro at Los Angeles Opera.  Mr. Friedkin will be returning 
to Maggio Musicale, Florence in October 2011 with Leos Janácek's The Makropulos Case and in 2012 will be directing 
Offenbach's The Tales Of Hoffmann at Theater An der Wien, Vienna, Austria. 

Friedkin was born in Chicago, Illinois, the son of Rae (née Green) and Louis Friedkin.  He has two sons: Jack and Cedric.  
He is married to Sherry Lansing, Chairman, University of California Board of Regents and one of the founders of STAND 
UP TO CANCER.  
 
 
Tracy Letts                  Writer  

Tracy Letts is the author of the plays Superior Donuts, August: Osage County, Killer Joe, Bug, Man From Nebraska 
(named one of Time Magazine’s Top Ten Plays of 2003) and an adaptation of Chekov’s Three Sisters. He is an ensemble 
member of the Steppenwolf Theatre Company and his appearances there include: Homebody/Kabul, The Dazzle, 
Glengarry Glen Ross, Three Days of Rain, and Picasso at the Lapin Agile.  Film appearances include: Guinevere, U.S. 
Marshalls and Chicago Cab.  TV appearances include: The District, Profiler, The Drew Carey Show, Home Improvement 
and Seinfeld.  Tracy made his directing debut at the Lookingglass Theatre with Glen Berger’s play Great Men of Science, 
No’s 21 & 22. 
 
He wrote the screenplay for Bug which was made into a feature film directed by William Friedkin and starred Ashley Judd.  
William Friedkin also directed the feature film adaptation of Killer Joe starring Matthew McConaughey. Tracy was the 
recipient of the 2008 Pulitzer Prize and Tony Award for his play August: Osage County.  He is currently writing the 
screenplay for The Weinstein Company.   
 
Tracy’s most recent play Superior Donuts opened on Broadway in October of 2009.   
 
 
Nicolas Chartier            Producer 
 
Nicolas Chartier, the Academy Award-winning producer of The Hurt Locker, has been involved in the financing, production 
and sales of a diverse range of films for the past 10 years.  In 2005, he founded Voltage Pictures, an International 
financing, sales and production operation. He has handled over 150 movies in the past 6 years.  “The Hurt Locker” was 
Voltage Pictures first in-house production and claimed 6 Oscars in 2009, including Best Picture. Killer Joe is its second in-
house film, directed by William Friedkin and starring Matthew McConaughey and Emile Hirsch, which will world premiere 
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at the Venice Film Festival in September 2011.  His next film The Company You Keep will be directed by Robert Redford 
and starring Robert Redford, Shia LaBeouf, Nick Nolte, Susan Sarandon, Richard Jenkins, Julie Christie, and Brit Marling. 
Voltage has also co-financed or sold international rights for George’s Romero’s Diary of the Dead, The Whistleblower, 
Fire with Fire, Peace Love and Misunderstanding and Summer at Dog Dave's. 
 
Prior to forming Voltage, Chartier was VP of sales and acquisitions at Myriad Pictures. He has been involved in the sales 
of a diverse range of films there such as The Good Girl and Van Wilder. As the president of Vortex Pictures, he sold such 
titles as Joel Zwick’s My Big Fat Greek Wedding and Nicolas Cage’s Sonny. As head of sales and acquisitions at Arclight 
Films, Chartier acquired Dean Devlin's The Librarian, 2006 Academy Award winner Crash and The Matador starring 
Pierce Brosnan. During his time at Arclight, Chartier also sold Lord of War starring Nicolas Cage and The Merchant of 
Venice starring Al Pacino. 
 
 
Scott Einbinder            Producer 
 
Prior to producing Killer Joe with Nicolas Chartier, Scott Einbinder was co-CEO of Leomax Entertainment, a Los Angeles- 
and Berlin-based motion picture production house. At Leomax, Einbinder produced, the psychological-thriller Walled In 
starring Mischa Barton based on the best-selling French novel; Grace, which premiered at the 2009 Sundance Film 
Festival, won the Special Jury Prize at France’s prestigious Gerardmer Film Festival and played in over 30 festivals 
throughout the world; and The Shortcut, co-produced with Adam Sandler’s Happy Madison Productions. Einbinder 
oversaw development, financing, business affairs, distribution, and production activities on the three films. 
 
Previous to forming Leomax, Einbinder was a partner at Los Angeles-based Sandstorm Films. The company had a first 
look deal at the Screen Gems division of Sony Pictures Entertainment.  At Sandstorm, Einbinder executive produced 14 
motion pictures including The Covenant starring Taylor Kitsch and Chase Crawford.  The film was number one at the box 
office its opening weekend in 2006. Einbinder was responsible for forging a unique marketing deal between Screen Gems 
and Top Cow Comics, the third-largest comic book publisher in the world, for Top Cow to create, produce and distribute a 
comic book based upon The Covenant screenplay.  
 
Other Screen Gems theatrical releases Einbinder produced include The Forsaken and Outside Ozona starring Academy 
Award nominees Robert Forster and David Paymer. Einbinder also executive produced 8MM 2 starring Jonathan 
Schaech, Alien Hunter starring James Spader, The Marksman starring Wesley Snipes, Vampires: The Turning and True 
Blue starring Tom Berenger, and both Sniper 2 and 3 both also starring Berenger.  
 
While at Sandstorm, Einbinder oversaw development, production, financing, distribution, and business affairs of its movies 
shot in Thailand, Hungary, Bulgaria, Romania, Canada, and the United States.  At Sandstorm, Einbinder produced Exit in 
Red starring Mickey Rourke, Black Day Blue Night starring JT Walsh and Gil Bellows, and Shadowhunter starring 
Benjamin Bratt and Scott Glenn. 
 
Prior to Sandstorm, Einbinder worked as a literary agent, then a manager and development executive, at Waterman 
Entertainment, where he worked on projects set up at Universal Pictures, NBC, HBO and The Family Channel.  Einbinder 
began his career as a publicist and marketing executive at New World Pictures and Empire Entertainment, where he 
worked in both the domestic and international distribution arena, executing campaigns for the company’s theatrical and 
home entertainment releases. 
 
In addition to his work in the entertainment industry, Einbinder is involved in a number of charitable and philanthropic 
organizations. He is Chair of the Southern California Regional Council, and a member of the National Board of 
Progressive Jewish Alliance – Jewish Funds for Justice, which educates and advocates on issues of social and economic 
justice, civil liberties, peace and dialogue. He is a graduate of the Anti-Defamation League's Salvin Leadership Institute 
and was a member of the ADL's Entertainment Industry Committee. 
 
Einbinder attended California State University Long Beach where he earned a BA degree in Film and Television and 
minored in Public Relations and Journalism. He also studied in the Department of Cinema at University of Paris III: 
Sorbonne Nouvelle. 
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Caleb Deschanel        Director of Photography 
 
Caleb Deschanel, ASC (Director of Photography) is a graduate of the USC film school and The American film Institute. He 
first impressed moviegoers with his photography for The Black Stallion and Being There which were both released in 
1979. He went on to receive consecutive Academy Award nominations in 1983 and 1984 for The Right Stuff and The 
Natural. In 1982, he made his directorial debut with The Escape Artist starring Raul Julia, Griffin O’Neal and Joan Hackett 
for American Zoetrope. He also directed Crusoe starring Aidan Quinn. He’s directed multiple episodes of the television 
series Twin Peaks and episodes of Law and Order.  
 
Deschanel photographed Fly Away Home in 1996, garnering his third Oscar nomination for Best Cinematography and a 
nomination for Outstanding Achievement in Cinematography by the American Society of Cinematographers. He shot 
Forrest Whitaker’s Hope Floats, Luis Mandoki’s Message in a Bottle, and won accolades for his lush camerawork on two 
epic productions: Anna and the King and Roland Emmerich’s The Patriot, (for which he received another Academy 
Award® nomination and won the ASC Award). He was again nominated for an Academy Award for the Mel Gibson film 
The Passion of the Christ.  He went on to photograph National Treasure, and The Spiderwick Chronicles, collaborated 
with director and writer Robert Towne on Ask the Dust and Nick Cassevete’s My Sisters Keeper. He was honored with the 
ASC Life time Achievement award in 2010. 

 

Franco Giacomo Carbone Production Designer  
 
Franco began his career as a stage designer in New York City working for avant-guard theater companies such as La 
Mama and Circle Repertory Company.  He transitioned to film during the Independent film boom of the mid nineties, after 
graduating from the AFI film program with a Masters of Fine Art degree in production design for film and television. Franco 
is also a previous graduate of the Parsons School of Design and the NYU Tisch School of the Arts.  
  
Some of Franco’s notable film credits include Lionsgate’s release of Hostel produced by Quentin Tarantino and directed 
by Eli Roth, Wonderland starring Val Kilmer, Down in the Valley starring Edward Norton, and William Friedkin’s Bug 
starring Ashley Judd.  
 
Last summer’s The Expendables was Franco’s third film collaboration with actor/director Sylvester Stallone.  He first 
teamed up with Stallone on Rocky Balboa then set off for the jungles of Thailand for Rambo.  
 
Recently, Franco has just wrapped the action comedy One for the Money starring Katherine Heigl that will be released by 
Sony for summer 2012 and Tracy Letts’ Killer Joe directed by William Friedkin and starring Matthew McConaughey and 
Emile Hirsh. 
 
Currently Franco is in production on The Last Stand starring Arnold Schwarzenegger for Lionsgate Films. 
 
 
Darrin Navarro  Editor 
 
Killer Joe is Darrin Navarro's second feature collaboration with William Friedkin. After working with Friedkin as an 
assistant editor for a decade, he first moved into the editor's chair for the highly-acclaimed psychological thriller, Bug, 
starring Ashley Judd and Michael Shannon. Since then, Navarro has brought his rigorous eye and storytelling sense to 
Azazel Jacobs' films, Momma's Man and Terri, and Paul Solet's indie horror film, Grace, all of which were official 
selections at the Sundance Film Festival. Recently, Navarro edited Alison Bagnall's Indie drama, The Dish & the Spoon, 
starring Greta Gerwig. 
 
 
Tyler Bates  Composer / Innovator 
 
Ambient electronic textures, intoxicating vocal melodies, driving hypnotic rhythms -- these are just some of the phrases to 
describe the musical innovations of Tyler Bates.  Whether as one of the most sought-after composers scoring hit films 
Watchmen, 300, The Day the Earth Stood Still, Rob Zombie’s Halloween and Halloween 2, scoring Showtime's hit 
comedy Californication, or writing music for videogames such as Army of Two: The 40th Day, Activision’s Transformers 
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and the 300 and Watchmen games, Bates is creating some of the most distinctive music today. His latest projects include 
Zack Snyder’s Sucker Punch, Emilio Estevez’s The Way, James Gunn’s Super, and Genndy Tartakovsky’s animated 
series for Cartoon Network Sym-Bionic Titan. 
 
Bates' music possesses a timbre of its own, attracting visionary filmmakers who aim to make extraordinary films with 
commercial appeal. His work on Zack Snyder's battle epic, 300, embodies expansive orchestral and choral themes that 
express a sweeping range of color and emotion with a rock n’ roll attitude. Snyder responded to Bates' score concept for 
Dawn of the Dead, and hired him to create the music for his zombie epic, which became an instant classic in the horror 
movie genre. Both Rob Zombie and Dawn script-writer James Gunn recognized the effect of Bates' music for Dawn, and 
recruited him to score their films, The Devil's Rejects, Halloween 1 and 2 and Slither, respectively, which have joined the 
pantheon of cult classic films and earned Bates' the moniker “The Devil's DJ” by his directors! 
 
The film that cemented Bates' career in scoring movies was director Stephen Kay's art house Be-Bop film, The Last Time 
I Committed Suicide, starring Keanu Reeves, Adrien Brody, and Thomas Jane. This film, whose critically acclaimed 
soundtrack was released on Blue Note Records, led to their collaboration on several films, including Get Carter; the 
catalyst to Bates' stylistic emergence as a film composer. Bates followed up with Matt Dillon's directorial debut, City Of 
Ghosts, and Mario Van Peebles' acclaimed BAADASSSSS!  
 
Early in his career, while composing a string of low-budget films, Bates, along with singer-songwriter Lisa Papineau, 
formed the band, Pet. The duo created a stir in Los Angeles that led to their major label debut on Atlantic Records, 
recorded at Amos' hillside castle in rural Ireland in 1996. Pet soon had a platinum record to their credit for the song Lil' 
Boots, from The Crow: City Of Angels soundtrack album, and began touring stints with Blink 182, Limp Bizkit, and Social 
Distortion. By late 1997, Bates' desire to write and record music on a daily basis prompted him to leave the group and 
focus his energy solely on scoring films.  
 
Tyler Bates spent his formative years in Chicago, developing his keen obsession with music. An avid enthusiast, his 
mother introduced him to a wide range of recording artists; from Zappa to Coltrane, Simon and Garfunkel to Sly Stone. 
The soundtrack albums for the Broadway musicals Hair and Jesus Christ Superstar left an indelible impression upon him, 
both compositionally and emotionally.  
 
At age ten, his hard-partying teenage cousins introduced him to Led Zeppelin and Kiss, which was all it took for Bates to 
drop his alto saxophone for an electric guitar. He then found the early records of U2, Gang of Four, and King Crimson, 
which influenced the principles apparent in his music today. The limitations of his home studio equipment became an 
integral part of his creative process; sparking an experimental approach in effort to complete his compositional ideas.  
 
His foray into music production began by daisy-chaining cassette recorders to produce multi-track recordings. An 
Echoplex and other sound mutation devices became the gateway to his atmospheric explorations and counter-rhythmic 
sensibilities, as he studied the effects of varying tape speeds on live and pre-recorded sound sources.  
 
By nineteen, Bates managed a trading firm in Chicago while enjoying the beginnings of great success in bands, but he 
could not ignore the calling to expand his career in music. In 1993, fueled by an offer to score a movie that paid less than 
a month's rent, Bates returned to his native Los Angeles with little experience in making music for films.  
 
In 2011, with more than 40 films and 17 years of experience scoring movies, Bates is at the forefront of innovation in film 
music, steadfastly finding new ways to connect the emotional with the abstract and the organic with electronic. 
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Killer Joe 
 

Directed by 
WILLIAM FRIEDKIN 

 
Screenplay by 
TRACY LETTS 

 
Based on the Play “Killer Joe” Written by TRACY LETTS 

 
Produced By 

NICOLAS CHARTIER and SCOTT EINBINDER 
 

Executive Producers 
CHRISTOPHER WOODROW 

MOLLY CONNERS 
VICKI CHERKAS 

 
Executive Producers 

ZEV FOREMAN 
ROMAN VIARIS 

 
Co-Executive Producers 

JAMIN O’BRIEN 
LAURENCE FREED 

 
Co-Producer 

PATRICK NEWALL 
 

Associate Producers  
ELI SELDEN 

DOREEN WILCOX LITTLE 
 

Director of Photography 
CALEB DESCHANEL, ASC 

 
Production Designer 

FRANCO-GIACOMO CARBONE 
 

Edited by 
DARRIN NAVARRO 

 
Costume Designer 

PEGGY SCHNITZER 
 

Music by 
TYLER BATES  

 
Casting by 

DENISE CHAMIAN, C.S.A. 
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MATTHEW McCONAUGHEY 

 
EMILE HIRSCH 

 
JUNO TEMPLE 

 
GINA GERSHON 

 
and THOMAS HADEN CHURCH 

 
VOLTAGE PICTURES Presents 

 
In Association with WORLDVIEW ENTERTAINMENT and PICTURE PERFECT CORPORATION 

 
A VOLTAGE PICTURES/ANA MEDIA Production 

 
WILLIAM FRIEDKIN’S Film of 

 

Killer Joe 
 
       

  
Unit Production Manager 

PATRICK NEWALL 
 
 
 

First Assistant Director 
MICHAEL SALVEN 

 
 
 

Second Assistant Director 
GEORGE R. BOTT 

 
 

 
Cast 

 
Killer Joe Cooper MATTHEW McCONAUGHEY 

Chris Smith EMILE HIRSCH 
Dottie Smith JUNO TEMPLE 
Ansel Smith THOMAS HADEN CHURCH 

Sharla Smith GINA GERSHON 
Digger Soames MARC MACAULAY 

Pizza Patron GRAYLEN BANKS 
Saleslady CAROL SUTTON 

G-Man DANNY EPPER 
Biker Thug JEFF GALPIN 
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Pizza Manager SCOTT MARTIN 
Filpatrick GREGORY C. BAUCHARD 
Preacher CHARLEY VANCE 

 
 
 

Stunt Coordinator 
CHUCK PICERNI, JR. 

 
Stunts 

GARY GUERCIO 
SHANE DUFRANE 

BOB ARNOLD 
TROY BELLINGHAUSEN 

DANNY EPPER 
JEFF GALPIN 

 
 

Sound Designer 
STEVE BOEDDEKER 

 
Rerecording Mixer 

AARON ‘LUC’ LEVY 
 

New Orleans Casting by 
BRENT CABALLERO 

 
 

Line Producer RYAN WESTHEIMER 
 

Set Designer COURTNEY TALBOT 
Art Department Coordinators APRIL LABRANCHE 

NICOLE LABRANCHE 
Graphic Designer VANESSA MERRILL 

Set Decorator ALICE BAKER 
Leadman PAUL BLANCHARD 

On Set Dresser CORY PARKER 
Set Dressers / Swing DAVID LEE TOTH 

CHRIS EDWARDS 
PATCHAREE BLANCHARD 
JASON PORTERA 

 
A Camera / Steadicam Operator

 
BJ McDONNELL 

A Camera First AC TOMMY TIECHE 
A Camera Second AC SARAH BOWMAN 

B Camera Operator ROBERT FOSTER 
B Camera First AC MICHAEL CHARBONNET 

B Camera Second AC LYNDA VINCENT 
Digital Imaging Technician NATE BORCK 

Data Utilities AERON McKEOUGH 
STEPHEN FOUASNON 

S.two Camera Technician JASON JACKSON 
 

Set Photographer
 
SKIP BOLEN 

 
Video Playback/Video

 
TOM CONRAD 
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Assist Operators DEREK A. SCHWEBEL 
JAMES SHEPPARD 
VICTOR BRUNETTE 

 
Sound Mixer

 
JEFFREY HAUPT 

Boom Operator RUBY C. HAUPT 
Utility Sound Technician GREGORY BLACK 

 
Prop Master

 
BROOK YEATON 

Assistant Prop Master JEFFREY PRATT GORDON 
 

Special FX Coordinator
 
GUY CLAYTON 

 
Special FX Foreman

 
LLOYD BURKE 

Special FX Technicians GENE WHITNEY 
EDWARD JOUBERT 
KIP TAYLOR 

Special FX Clerk SAMANTHA CLAYTON 
 

Chief Lighting Technician
 
PAUL OLINDE 

 
Best Boy Electric / Rigging Gaffer

 
TARIK ALHERIMI 

Best Boy Electric / Dimmer Board Operator RICHARD LANDRY 
Genny Operator / Lamp Operator BRAD GARRIS 

Lamp Operators GUY FERNANDEZ 
ANDREW HAWTHORNE 
STANLEY CHAUVIN  
DALLAS HOLLOMON 
RONALDO JACKSON 
STEPHANIE SOUSA 

Best Boy Rigging Electric JARED TALBOT 
Rigging Electrics KHADER ALHERIMI 

WESLEY BRYANT 
JARRID CLINKINBEARD 
MATTHEW MADDEN 
CHRIS MEYDRICK 
JONATHAN MORRILL 
FELIPE SAVAHGE 
JESSE VALENZUELA 
CHAD VANKO 
CHARLES WALKER 
CASEY ZIMMERMAN 

 
Key Grip

 
RICHARD BALL 
 

Best Boy Grip ADRIAN NERI 
Best Boy Grip / B Camera Dolly Grip RYAN WARD 

A Camera Dolly Grip RICHARD HOOVER 
Grips RICHARD BRUN 

KEVIN LUSTER  
JERONE ODON 
JOSHUA SEPE  
ROBERT MORRISON 
DUANE COOPER 
COLETTE DELACROIX 
AARON TOUPS 
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Key Rigging Grip KIYA MAGGIO 
Rigging Grips NESZBEN DEASON 

JOHN DUNN 
JADE MAGGIO 
DENNIS McAULEY 
DONALD ROTH 
BARNEY WILLIAMSON 
KHADER ALHERIMI 

 
Script Supervisor

 
SANDY PARKER 

 
Assistant Costume Designer

 
JENNIFER STARZYK 

Key Set Costumer REIKO PORTER 
Set Costumer ALISON BAUSERMAN 

Ager / Dyer SHARON FAUVEL 
Cutter / Fitter COLETTE DELACROIX 

Costume Production Assistants ERICA BALL 
NINA C. NICHOLS 
LAURA SIRKIN-BROWN 

 
Key Make-Up

 
KRYSTAL KERSHAW 

Assistant Make-Up ADRIENNE BOOTH 
 

Key Hair
 
MARCOS GONZALEZ 

Assistant Hair KENT RICHARD 
DONNA SPAHN JONES 

 
Location Manager

 
JOHNNY MMAHAT 

Assistant Location Managers CANDACE MAYFIELD 
NORRIS ORTOLANO 

Location Consultant PHIL SEIFERT 
Location Scouts YVETTE LaPLACE 

JOHN COLLINS 
LOUIS ZLOTOWICZ 

 
Production Office Manager 

Production Supervisor

 
EMILY NEWELL 
JENN LEE 

Production Coordinator A.J. TIMMCKE 
Production Secretary KATIE KUYKENDALL 

Travel Coordinator ERICA OLIVAREZ 
              

                 Second Second Assistant Director 
 
NATHAN PARKER 
 

Assistant to Mr. Friedkin 
 

MARCIA FRANKLIN 
 

Office Production Assistants ASHLEY ROMAIN 
VICTORIA PAYNE 
DANIEL IPPOLITO 
 

Key Set Production Assistant MIKE LEONARD 
Base-Camp Production Assistant SHANNON PARKER 

Set Productions Assistants LINDSEY FREDIEU 
SONIA TORRES 

 
Financial Controller

 
GIANCARLO SINI 
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Production Accountant

 
JENNIFER BROOKS 

First Assistant / Payroll Accountant THOMAS D. JENNINGS 
Accounting Clerks MARISA CREED 

REED DAIGLE 
Accounting Consultant LAUREN CLARET 

 
Animal Wrangler

 
O.J. KNIGHTEN 

 
Casting Associate 
Casting Assistant

 
ANIA O’HARE 
LIZ LUDWITZKE 
 

Product Placement Coordinators CATHERINE STONE 
ADAM STONE 
 

Key Craft Service JOHN R. LANDERS 
Assistant Craft Service MELANIE BURCK 

CHARLOTTE LANCASTER 
WILENE MARTHINSEN 

 
Set Medic

 
JOHN LAVIS 

 
Construction Coordinator

 
MARCUS TURCHI 

Construction Foreman KIM HARRIS 
Construction Buyer SPENCER ABADIE 

Construction Gang Boss JAMES COMISKEY 
Propmakers ROBIN DURAND 

JEFF GARBACZ 
RICHARD GUILLOT 
MARK HENDERSON 
JAMES HERSHEY 
RICHARD WOLF 

Construction Utility CHRIS HARBOR 
ANDREW LEWIS 

Construction Medics ROY BARRIOS 
LEE BROWN 
LAUREN DOYLE 
CAROL WOOD 

Lead Scenic RICK BRODERMAN 
Painters CHARLES BODENHEIMER 

WENDY GUERRERA 
LINDANNE LEWIS 
STAN SANZONE 
EMBER SOBERMAN 

Key Greens MICHAEL ARENA 
Greens DAVID TUREAU 

CHAZZ CAMPBELL DAQUIN 
 

Transportation Coordinator
 
RON PONIEWAZ 
 

Transportation Captain DONALD BURDETT 
Drivers BRUCE BILLINGS 

ROBERT HUSBAND 
REGINALD “TRIGGER” SMITH 
PAUL R. EDWARDS 
GREG MITCHELL 
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PETER GONDRELLA 
MELVIN THERIOT 
WILLIE WILLIAMS 
AARON PIGG 
WILLIE STRINGER 
NICK PASTRANO 
ROY SKAGGS 
LEROY MINOR, JR. 
KEN RESTER 
WESLEY GILBERT 
GEORGE EVERETT 
 

Driver for Mr. McConaughey JOHN CHANEY 
Trailer Driver for Mr. McConaughey MICHAEL BORRESON 

 
Catering Provided by 

 
ALEX IN THE KITCHEN 
ALEX UCEDA 
ALMA MARTINEZ 

Chef ALFONSO BARRIENTOS 
First Assistant Chef JORGE SANTOS 

Second Assistant Chef ROBERTO MONTOYA 
Chef Assistants MARIO FLORES 

DOUGLAS A. TORRES 
 

EPK Producer 
EPK Videographer 

 
TOBY THIERMANN 
JASON FOGELSON 
 

Set Security Provided By CRESCENT FILM SERVICES 
SECURITY 
 

Gap Financing Provided by FIDEC, 
Entertainment Investment, Limited Partnership

Pierre LeBlanc 
Lisa Wolofsky 

Produced in Association With Film Production 
Capital, L.L.C.

Will French 
Stephen Roberts 

Legal Services Provided By IRENE FLORES 
DARIN FRANK 
EISNER, FRANK & KAHAN 

 THOMAS RUBIN 
ROWAN & RUBIN LLP 

 
International Sales Provided By

 
VOLTAGE PICTURES 
NADINE DE BARROS 
CHRISTIAN DE GALLEGOS 
VIV JUNE 
MATTHEW MORENO 

 
Insurance Provided By

 
AON/ALBERT G. RUBEN 
INSURANCE SERVICES, INC. 
LORRIE McNAUGHT 
FRED BERNSTEIN 

 
Stock Footage Provided By

 
CLASSIC IMAGES 
EFOOTAGE 
WRIGHTWOOD GROUP 

Additional Footage Provided By GOTFOOTAGE.COM 
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Payroll Services Provided By EASE ENTERTAINMENT 
SERVICES, LLC 

 
Travel Agent Services Provided By

 
TRAVEL CENTRAL 
LAURA MARCHESE 

 
Sound Stage Provided By

 
SECOND LINE STAGES, LLC 
KEVIN MURPHY 
TREY BURVANT 
GERALD PALONE 

 
Completion Guaranty Provided By

 
FILM FINANCES, INC. 
FILM FINANCES LOUISIANA, LLC 
MATT WARREN 
MARIANA FURTADO 
KIMBERLY WILLIAMS 

 
Collection Accountant Management Provided By

 
FINTAGE CAM B.V. 

 
                                          Post Production 

 
Assistant Post-Production Supervisor TOBY THIERMANN 

 
Assistant Editors

 
RON STANIK 
BOB ALLEN 
 

                                            Audio Services Provided By 
                                             ODD AO STUDIOS 

 
Supervising Sound Editors MACE MATOSIAN 

AARON “LUC” LEVY 
 

Supervising ADR Editor RUTH ADELMAN 
Dialogue Editor JIVAN TAHMIZIAN 

Sound FX Editor CHAD HUGHES 
Sound Editor ALEXANDRA FEHRMAN 
Music Editor ALEXANDRA FEHRMAN 

Additional Mixing ROSS DAVIS 
Foley Mixer JAMES HOWE 

Foley Artists JOSEPH SABELLA 
JAMES MORIANA 

ADR Mixers RON BEDROSIAN 
GREG ZIMMERMAN 

ADR Recordists JULIO CARMONA 
GREG ZIMMERMAN 

Assistant Sound Editors 
  

JOHN MATTER 
DAVID PADILLA 

 
Music Supervisor

 
CC ADCOCK 

 
 

Music Clearance By

 
 
DAVID ABPLANALP-ESTIMÉ 
For HIGH BIAS INDUSTRIES 
 

Score Mixed By WOLFGANG MATTHES 
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Percussion By BRIAN CACHIA 
 

                                 Digital Intermediate Services Provided By 
                                       LASER PACIFIC 

 
Digital Intermediate Colorist BRYAN McMAHAN 

 
Color Science DOUG JAQUA 

Digital Intermediate Conform RON ISCHOVITSCH 
Data Operations 

Digital Intermediate Producer
VINCE LAVARES 
CHRIS LUBBERS 

Data Management PAVEL DVORAK 
ROBERT COQUIA 
CHRIS McGREGOR 
ERIK HAKANEN 

Digital Intermediate Film Recording KYLE DeVRIENDT 
DAVID SLAUGHTER 

Client Services TONY ZUDYK 
 

                                  Visual Effects Services Provided by 
                                    DIGITAL POST SERVICES, LOUISIANA 

 
Visual Effects Artist JEAN PAUL DEMARS 

Visual Effects Coordinator RYAN NOTO 
 

                                      Film Services Provided By  
                                     DELUXE LABORATORIES 

   
 

MUSIC 
 

BOOTS        SWAMP FOX 
Written and Performed by Lee Hazlewood   Written by Rick Miller 
Courtesy of Criterion Music     Performed by Southern Culture on the Skids 

Courtesy of Yep Roc Records 
 

BAD REPUTATION      FIRE FOR HIRE 
Written by James C. Heath, Jimbo Wallace   Written by Chris and Benji Lee 
Performed by The Reverend Horton Heat   Performed by Supagroup 
Courtesy of Sub Pop Records     Courtesy of Ocean Park Music 

  
ARE YOU GOING BACK THERE TONIGHT   PLACE OUT ON THE OCEAN 
Written by W. Seth Russell     Written by Jamey Johnson 
Performed by Billy Bacon     Performed by Jamey Johnson 
Courtesy of Triple X Ent. & Bug Music  Courtesy of EMI Publishing and Universal Music  

  
PLACE OUT ON THE OCEAN     STROKIN’ 
Written by Jamey Johnson     Written by Clarence Carter 
Performed by Jamey Johnson     Performed by Clarence Carter 
Courtesy of EMI Publishing and Universal Music Group 

 
LED PUD 
Written by Steve Boeddeker 
Performed by Dogs of Distortion 

 
 



 

 

T
fictit

THE PRODU

Katie G

Me
Sara Nor

his is a work 
tious, and any

persons liv

UCERS WISH

Jimmy d

Gunnell and C
Rya

Chief Craig T
elissa Adams 
rthcutt Bartlett

Bradley S
Jackie 

Haryl Deas
Ry
S
C

Ma

LE

 

 

Sp

FILMED ON

of fiction. The
y similarity to 
ving or dead, 

H TO THANK 

de Brabant, Fi
Marcie Jas

S
Jo

Carroll Morton
an Fink, St. Be
Taffarro, Jeffe

and Craig M
t and Kathie J
Schneller, We
Dosie, Winds
son and Tom
yan Dwork an
Stacey Keller, 
Casey Vosbein
att Zusser and
Debbie Trimb

ENSES AND 

    

       

pecial Thanks

CHAPM

N LOCATION

e characters a
or identificati
product or en

THE FOLLO
 
 

ilm Capital Eu
strow, Laser P

Steve Riley 
oe Paganelli 
n, City of New
ernard Parris
erson Parrish 
ouney, Emba
Jacobs, Ham
estin New Orl
sor Court Hot
my May, TM 

nd Lynn Gusta
Enterprise R

n, Silver Scre
d Dink Adams
ble, Hollywoo

 
CAMERAS B

 

   

            
 

s to Screen A
 

MAN LEONAR
 

IN NEW OR

and incidents 
ion with the n
ntity is entirely

 

WING FOR T

urope Funds 
Pacific  

w Orleans Film
h Film Office
Sherriff’s De

assy Suites N
pton Inn & Su
eans Canal P
tel New Orlea
Equipment R
afson, CSC 

Rent-A-Car 
een Supply 
s, Cinelease
od Trucks 

BY ARRI ® 

   

Actors Guild 

RD 

LEANS, LOU

portrayed an
name, charact
y coincidenta

THEIR ASSIS

S.A. 

m & Video Off

partment 
ew Orleans 
uites New Orl
Place 
ans 
Rentals 

 

  

UISIANA 

nd the names 
ter or history 

al and uninten

STANCE: 

fice 

leans 

 

herein are 
of any actual 

ntional. 

26 | P a g ee  



27 | P a g e  
 

Copyright © 2011 Killer Joe Nevada, LLC.  All rights reserved. 
 

Killer Joe Nevada, LLC is the author of this motion picture for purposes of copyright and other laws. 
 

Ownership of this motion picture is protected by copyright and other applicable laws of the United States of America and 
other countries, and any unauthorized duplication, distribution and/or exhibition of this motion picture could result in 

criminal prosecution as well as civil liability. 
 

A Killer Joe Productions, LLC Production 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 

This Film has not yet been rated 
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